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Until mid-eighteenth century the book was an unstable
object, with Shakespeare’s folio, for example, including
over six hundred typefaces and many inconsistencies

with regard to spelling, punctuation and page 0
configuration. ‘Early in the history of the printed book, OPEN HYBRID

then,” writes Gary Hall, author of Digitize This Book!,
‘readers were involved in forming judgments around P“BLISHING
questions of authority and legitimacy: concerning what

a book is and what it means to be an author, a reader,
a publisher, and a distributor. The development and
spread of the concept of the author, along with mass
printing technigues, uniform multiple-copy editions,
copyright, established publishing houses, editors, and
so forth meant that many of these ideas subsequently
began to appear “fixed.” Consequently, readers were
no longer “asked” to make decisions over questions
of authority and legitimacy’. But this original openness
andinstability ofthe book neverdisappearedaltogether,
according to Hall; it just became less visible. We are
trying to foreground this instability of the book.
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the creation of an ‘open book’, we are exploring the dynamlc =
relationship between phntography and other media, using
Europeana and other open cultural resources.
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We are developing:

- a creative multi-platform resource, called
an ‘open book’, on photography and
media, using the Europeana and other
open cultural resources

- an alternative business model for using
‘open and hybrid publishing’.
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Until mid-eighteenth century the book was an unstable
object, with Shakespeare’s folio, for example, including
over six hundred typefaces and many inconsistencies

with regard to spelling, punctuation and page 0
configuration. ‘Early in the history of the printed book, OPEN HYBRID

then,” writes Gary Hall, author of Digitize This Book!,
‘readers were involved in forming judgments around P“BLISHING
questions of authority and legitimacy: concerning what

a book is and what it means to be an author, a reader,
a publisher, and a distributor. The development and
spread of the concept of the author, along with mass
printing technigues, uniform multiple-copy editions,
copyright, established publishing houses, editors, and
so forth meant that many of these ideas subsequently
began to appear “fixed.” Consequently, readers were
no longer “asked” to make decisions over questions
of authority and legitimacy’. But this original openness
andinstability ofthe book neverdisappearedaltogether,
according to Hall; it just became less visible. We are
trying to foreground this instability of the book.
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Technology and Cultural Form: A Liquid Reader

last edited by & Joanna Zylinska 7 mins ago (=) Page history

\ Art:Design:Media
=1 Subject Centre Q)

OPEN HUMANITIES PRESS

Joanna Zylinska, On Liguid Reading /, 2010

About this reader

This is a ‘liquid reader’ which presents a series of texts that interrogate the notion of ‘technology’ as a specific cultural form. Originally devised as a reader for a course on the MA Digital Media at Goldsmiths, University of London,
titled ‘'Technology and Cultural Form: Debates, Models, Dialogues’, by the course tutor Dr Joanna Zylinska in collaboration with her students, this reader is now being made available to the international academic community on the
open access, open content and open editing basis. To find out more about how this reader has been put together, read the project description. Key readings for Goldsmiths students are HIGHLIGHTED IN GREEN - just click on the title

to read the appropriate text
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Hardt, M. & Negri, A. (2000) Empire, Harvard University Press (excerpts)

3 The Being of Technology: Tool or Environment?
1. Poster, M. (2001) ‘The Being of Technologies' (pp. 21-28 only) in What's the Matter with the Internet, University of Minnesota Press
2. Stiegler, B. (1998) ‘Prometheus’s Liver' in his Technics and Time, 1: The Fault of Epimetheus, Stanford University Press
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6 Information Systems and the Body (Case study: new media art)
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1. Franklin, 5. (2000) ‘Life Itself. Global Nature and the Genetic Imaginary’, in Franklin, S. Lury, C. and Stacey, J. Global Nature, Global Culture, Sage
2. Zylinska, J. (2005) ‘Bioethics and cyberferinism’, in The Ethics of Cultural Studies, Continuum

8 Spaces of Flows in the Network Society
Castells, M. (2000) The Space of Flows’, in The Rise of the Network Society, Blackwell

9 Beyond Theory and Practice: The Digital ‘Revolution” in Publishing
Hall, G. (2008) Tntroduction: Another University is Possible’ (pp. 1-5 only] and ‘Metadata I Notes in Creating Critical Computer Media' in his Digitize This Book! The Paolitics of New Media, or Why We Need Open Access Now
(Minneapolis: University of Minnesota Press)

10 Digital Futures, or Who Is Afraid of the Amateur Photographer?
1. Jack I (2009) The Unstoppable Rise of the Citizen Cameraman’, The Guardian, 11.04.
2. Manaovich, L. (1995) The Paradoxes of Digital Photography'. Photography after Photography exhibition catalogue.
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Until mid-eighteenth century the book was an unstable
object, with Shakespeare’s folio, for example, including
over six hundred typefaces and many inconsistencies

with regard to spelling, punctuation and page 0
configuration. ‘Early in the history of the printed book, OPEN HYBRID

then,” writes Gary Hall, author of Digitize This Book!,
‘readers were involved in forming judgments around P“BLISHING
questions of authority and legitimacy: concerning what

a book is and what it means to be an author, a reader,
a publisher, and a distributor. The development and
spread of the concept of the author, along with mass
printing technigues, uniform multiple-copy editions,
copyright, established publishing houses, editors, and
so forth meant that many of these ideas subsequently
began to appear “fixed.” Consequently, readers were
no longer “asked” to make decisions over questions
of authority and legitimacy’. But this original openness
andinstability ofthe book neverdisappearedaltogether,
according to Hall; it just became less visible. We are
trying to foreground this instability of the book.

[ 4
<
ay §

'n‘f ‘. b «° : :"‘:

[ ] ] - i A
fee Tolelt OB 7 ot "‘;"n.i L!. e Leiel
ew?e..' VR ] ‘H o2 ozl Wuye 20 e,

the creation of an ‘open book’, we are exploring the dynamlc =
relationship between phntography and other media, using
Europeana and other open cultural resources.

Exhibition
Screen
Symposium
Web

-T cuLTuRE mgsqg n Q o= E[SPACE Goldsmiths www.europeana-space.eu % —






Photomediations: An Open Book will contain:

- still and moving open access images concerning the
evolution and current practices of photography and its
engagement with other media

- academic and curatorial open access texts on
photography and media.
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New & Improved - Europeana
1914-1918

Take a look at the new and improved Europeana 1914-1918
website and browse the most important pan-European collection
of onginal First World War source maternial.

Browse website

Europeana — your eBook library &= Europeana 1914-1918 website
relaunched!

Stuck for something to read? Never fear — m:ﬁ

Europeana is never more than a couple of - — i Europeana 1914-1918 now brings

clicks away. Thanks to the digitisatian
efforts of our partners, there are many
classic books you can find on Europeana
and read online — .

together resources from three major
European projects each dealing with
different types of First World War material.
That means that national collections from
libraries now sit alongside personal stories
and tresciirese s well a< important film
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A GOOD READ? Self-publishing has mushroomed thank toKindle softae, but spammers are flooding the market. Getty
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